THE SCENE IS CHANGED

eighteen-nineries, and the proscenium need not necessarily
stand for a " fourth wall". But on the stage of the Court
lifelikeness was the rule, if the brilliance of a Shaw could
ever be considered lifelike; and the plays capable of any
other treatment were rare.
I had a special link with the Court Theatre and its
audience through membership of the Fabian Society, the
meeting-ground of socialist intellectuals who then included
Shaw and Wells, and among the younger people St. John
Ervine.  In the Fabian circle it was generally agreed that the
theatre was taking or should take the place of the church in
social enlightenment;  and no other serious function was
assigned to it.    Shaw had propounded such a dramatic
gospel in his prefaces, and the rank-and-file of middle-class
revolutionaries, indifferent to art though devoted to craft
movements, never for a moment disputed his word.   I was
afforded a malicious sidelight on all this bourgeois socialism
by evening visits to the Highgate home of Prince Kropotkin,
author of The Conquest of Bread, who spoke freely and with
personal knowledge of such men as Marx, Engels and
LassaHe.  Kropotkin had the scorn of a communist aristocrat
for the entire middle class, whether socialist or otherwise ;
but in particular for bank clerks, who, he declared, could
never belong to the proletariat because they wore top-hats.
This may have been due either to his filing sight or to
faulty observation throughout a lifetime:   actually bank
clerks had given up wearing top-hats and taken to bowlers
(in America, derbies) some years earlier.   But the mind
of the great old man was a fine corrective to the homespun
mentality of the Fabians.